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The Loneliest Job in the World?

Way back in the days when I was a music teacher in a high school, I used to envy those who taught Maths or English or Science.  I ran a busy Music Department with a few full time teachers and many part time teachers.  As well as instrumental lessons and classroom music in curriculum time, some instrumental lessons and all bands, orchestras and other ensembles were timetabled before school or during the lunch hour.  So the Music Department always seemed like Grand Central Station.  Part time teachers were coming and going, and before school and at lunch times we were always running out to conduct an ensemble rehearsal.

In contrast, other school curriculum areas had multiple full time teachers and relatively few “before school” and lunch time activities.  A dozen teachers in an English staff room would take a leisurely lunch together, and chat companionably about a particular problem in teaching English, or a certain difficult-to-teach child, or how an upcoming curriculum change should be handled.

Those teachers worked hard, too, and had their periods of great stress and work load.  But in contrast to the music area there seemed to be a huge amount of “on the job training”, support, friendship, and companionship in these staff rooms.  My music staff was a friendly bunch, but we didn’t seem to have the time for meaningful conversation, warmth or sharing.  I didn’t realise it at the time, but I now recognise we were a pretty lonely bunch of people – at least lonely professionally.

Whether church musicians are lonely as people or not, they are certainly lonely as church musicians.  Most of us spend our work week earning our living in jobs unrelated to music, and after a Monday to Friday of work, and perhaps dealing with the demands of raising a family (which may include the very considerable demands of schools with sport, band, orchestra, school musical, debating etc etc) we front up to church on the weekend to play, sing or conduct.  We often feel we don’t have time to practice or prepare or communicate with others who do the same thing.  If organists, we rarely get the opportunity to hear another organist play a service, if conductors, we rarely hear and see other conductors and choirs performing, and if choristers, we rarely hear another church choir singing.

Why?  Because we are all doing the same thing and doing it at the same time every week.  If you doubt me, then here are two questions: name 10 churches in your own and nearby suburbs.  Now how many organists, conductors, cantors, choristers or instrumentalists can you name in those churches.  Most of us (me included) don’t even know our musical neighbours!

That’s a problem, because we gain affirmation, strength, support, inspiration, knowledge, skill, companionship, friendship, creativity, refreshment, spiritual reflection time, collegiality, healing and lots of other benefits when we associate with our peers, no matter what our profession.  That’s why I go to Summer Schools, and it’s why I am going to the RSCM Summer School in Perth in 2012.  It’s also why I am inviting you to go as well.

Now and again, one hears comments referring to some workshop, vacation school or “in-service” that suggest the occasion offers no new information, help or guidance.  It is the “same old same old” – and not worth going to.  Of course sometimes this is true, but often the comment puzzles me.  Yes, no seminar or summer school can be 100% relevant to the information needs of 100% of the people 100% of the time.  But if you just listen for new content I have to say somewhat bluntly that you haven’t yet learnt how to learn!

We go to Summer Schools for new content or ideas, but we also go for already known content or ideas, because every time we hear the “old”, we see it in a new light – it becomes new.  We also should listen not only for content, but creatively.

Sometimes the very best ideas we have come as a result of listening to apparently completely unrelated and irrelevant material.  So I can be listening to a talk about some new liturgical reform in a church which is not my own – and perhaps feeling a bit bored.  Then suddenly my mind spins off in a different direction and finally comes up with a stunning new idea to recruit new members for my choir.  That one idea may have been worth the cost of the Summer School!

What happened?  A word or phrase or idea relating to liturgical reform in the presentation set off a “train” of ideas which finally produced the stunning idea.  The idea would never have come if I weren’t listening to that particular presentation.

As well as the intellectual stimulation, we go to Summer School to sing together, pray together, worship together, to chat together.  The experience of being with our peers and being with God provides rest, re-creation, refreshment, inspiration and nourishment.

So am I right that being a church musician is the loneliest job in the world?  Perhaps not – I have always thought that being a lighthouse keeper must be way up there, and certainly being President of the United States is a lonely job that I wouldn’t want.  But if not the loneliest job in the world, we do badly need the contact of colleagues.  See you in Perth.

Yes, Perth!  The Summer School was scheduled to be in Christchurch New Zealand.  Understandably our New Zealand RSCM friends are unable to host it there in 2012, and RSCM Western Australia has graciously “picked up the ball”.  We hope to see many New Zealanders and Australians in Perth.  RSCM Australia gratefully acknowledges Western Australia’s support.  The basic information concerning the Summer School is below.  Please note the dates and put them in your diary now.  The Summer School is in the second week of January, not the first.  

	Dates
	Monday 9th – Monday 16th January 2012 

	Venue
	St George's College, Mounts Bay Rd, Nedlands, 6008 WA

	Director
	Joseph Nolan, Director of Music at St George's Cathedral, Perth

	Organist
	Jacinta Jacovcevic, Director of Music at St Mary's Cathedral, Perth

	Administrator
	Sheila Byfield 

Email:  SS12@rscmaustralia.org.au OR sbyfield@three.com.au.  

59 Alveston Dr, Carine, 6020. WA.


Ralph Morton
President RSCM Australia
((((((((((((((((((((((((((((((((((((((((((((((((
ACT Branch Launch their 2011 Composition Competition

The 2011 ACT RSCM Composition Competition has just been announced and this year will consist of two sections. Composers are welcome to enter as many compositions as they wish. The sections are as follows:

Choral work:

· The piece should be no longer than 5 minutes
· The piece should be unaccompanied 
· The performance choir will be made up of 8 singers (4 female 4 male) – as such the composition can be scored for between 2 and 8 parts. 
· The composition should be suitable to be sung by a parish choir in a liturgical setting
· TEXT: The piece should be suitable to be sung for the festival of St Michael and All Angels. The exact text is the choice of the composer

Keyboard work:

· The piece should be no longer than 5 minutes
· The piece can be scored for any keyboard instrument (eg organ, piano, harpsichord etc)
· SUBJECT: The piece should be based on a hymn (ie a chorale prelude, theme and variations, etc) which should be suitable to be played in a liturgical setting (ie as a prelude, postlude or communion piece). The choice of hymn should be noted on the manuscript.
· The performance of the work (if chosen as a finalist) can be by the composer or by a musician of their choice
Finalists will be chosen by a panel of musicians and composers and will be presented in the Finalists’ Concert to be held later in the year. The winners of each section will be announced at the conclusion of the concert. (Please note that the judge will assess the compositions not the performance). 

For full entry details and entry form please visit the ACT branch website at www.rscm-act.org or for more information please contact Gemma Dashwood on 0413852911 or gemmster@hotmail.com. Entries close 1st June 2011.

((((((((((((((((((((((((((((((((((((((((((((((((
THE MUSICAL WESLEYS

Charles to Samuel Sebastian

Associate Professor Michael Horsburgh AM

The Family

I need first to say that this is an account of a family, not an analysis of music.  I have no qualifications in music, so I won’t attempt that.  I am speaking about a remarkable family.

John and Charles Wesley were the 15th and 18th children respectively of Samuel and Susanna Wesley.  Samuel was an Anglican priest who balanced on the edge of bankruptcy and was several times imprisoned for debt.  His wife, Susanna was an intelligent and accomplished woman who brought up her family strictly but with great skill, educating both her sons and her daughters to the same standards.
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While both John and Charles were married, John disastrously and Charles happily, only Charles had any children.  His two sons were organists and composers and his grandson are the subject of this paper.  We thus have a cast of five persons who make up the so-called musical Wesleys.
· John (1703-1791)—critic

· Charles (1707-1788)—hymn writer

· Charles junior (1757-1834)—organist and composer

· Samuel (1766-1837)—organist and composer

· Samuel Sebastian (1810-1876)—organist and composer

Before we go any further, however, I should say a little about my sources.  Both John and Charles have numerous biographies, but none of them say anything substantial about music.  I have thus relied on Erik Routley’s The Musical Wesleys, published in 1968.
  Charles junior has no available biography, although Philip Olleson published one on Samuel in 2003.
  For both of them, however, I have also relied on Routley and on references to them in the biographies of Samuel Sebastian.  Three such biographies are currently available: Paul Chappell of 1977
; Donald Hunt of 1990
 and Peter Horton of 2004.
  Chappell’s was the first substantial biography to be written but Horton’s is the most detailed from a musical point of view.  It contains the most complete list of his musical output and considerable comment on his compositions and performance style.  I was also able to obtain locally a copy of Samuel Sebastian’s A Few Words on Cathedral Music.

John Wesley (1703-1791)
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John Wesley, the founder of Methodism, is the most famous of the family.  He wrote some hymns, most of which have disappeared from the repertoire.  He translated many more, mostly from German, some of which have survived into contemporary collections like the 1977 Australian Hymn Book.  There is no evidence, however, that he had any pretensions as a musician.  He could, of course, read music and he had very strong views about music itself.  Those views can be broken into two parts: hymn singing and music in general.

John’s principal interest was in promoting appropriate hymn singing in his meetings.  After all, he and Charles were prolific publishers of hymn books and were well aware of the way in which music brought people together.
  Hymn books in pocket form became the new prayer book of their members.  John issued a set of directions for hymn singing, which had both musical and theological origins.
That this part of Divine Worship may be the more acceptable to God, as well as the more profitable to yourself and others, be careful to observe the following directions.

I. Learn these Tunes before you learn any others; afterwards learn as many as you please.
II. Sing them exactly as they are printed here, without altering or mending them at all; and if you have learned to sing them otherwise, unlearn it as soon as you can.
III. Sing All.  See that you join with the congregation as frequently as you can.  Let not a slight degree of weakness or weariness hinder you.  If it is a cross to you, take it up and you will find a blessing.
IV. Sing lustily and with good courage.
  Beware of singing as if you were half dead, or half asleep; but lift up your voice with strength.  Be no more afraid of your voice now, nor more ashamed of its being heard, than when you sung the songs of Satan.
V. Sing modestly.  Do not bawl, so as to be heard above or distinct from the rest of the congregation, that you may not destroy the harmony; but strive to unite your voices together, so as to make one clear melodious sound.
VI. Sing in Time: whatever time is sung, be sure to keep with it.  Do not run before or stay behind it; but attend closely to the leading voices, and move therewith as exactly as you can.  And take care you sing not too slow.  This drawling way naturally steals on all who are lazy; and it is high time to drive it out from among us, and sing all our tunes just as quick as we did at first.
VII. Above all sing spiritually.  Have an eye to God in every word you sing.  Aim at pleasing him more than yourself, or any other creature.  In order to this attend strictly to the sense of what you sing, and see that your Heart is not carried away with the sound, but offered to God continually; so shall your singing be such as the Lord will approve of here, and reward when he cometh in the clouds of heaven.

As far as music in general was concerned, John had very definite views.  He was opposed to counterpoint, to repetition of words and to the practice of singing more than one set of words at the same time.  It is apparent, however, that he approved of singing hymns in harmony.  He believed that the ancient, and therefore preferable, practice was to sing in melody only.
  He published several collections of music for psalms and hymns in two and three parts, and the text of those publications, as we shall soon see, allowed harmony.  In 1766, Horace Walpole, the author and politician, recorded having heard Wesley preach on an occasion when some Methodist children sang hymns in harmony.  He disliked Wesley’s preaching but enjoyed the children, who had ‘charming voices’, although the hymns were ‘indeed so long, that one would think they were already in eternity, and knew how much time they had before them’. 
  What Wesley objected to was anything that destroyed, or at least did not support, the unity of the congregational singers.  Here is what he said of a performance of Thomas Arne’s oratorio, Judith:

I heard Judith, an oratorio, performed at the Lock.  Some parts of it are exceedingly fine; but there are two things in all modern pieces of music which I could never reconcile to common sense.  One is singing the same words ten times over; the other, singing different words by different persons at one and the same time.  And this, in the most solemn addresses to God, whether by way of prayer or of thanksgiving.  This can never be defended by all the musicians in Europe till reason is quite out of date.

He also called such repetition a ‘horrid abuse which runs through the modern church music’.  We can thus be quite sure that John would not have approved of his great nephew Samuel Sebastian and his composing style.  John did, however, and somewhat inconsistently, approve of Handel and particularly Messiah.
  How the ‘Hallelujah Chorus’ passed muster I do not know.  Possibly, as well as knowing the emotional power of music, he was also a victim of it.  John also appreciated the organ.

(Chapter 2 of this enthralling story will be published in the next issue of CMA)

((((((((((((((((((((((((((((((((((((((((((((((((
A minister parked his car in a no-parking zone in a large city because he was short of time and couldn't find a space with a meter.  Then he put a note under the windscreen wiper that read: "I have circled the block ten times.  If I don't park here, I'll miss my appointment.  Forgive us our trespasses."

When he returned, he found a ticket from a council officer along with this note: "I've circled this block for ten years.  If I don't give you a ticket, I'll lose my job.  Lead us not into temptation."

((((((((((((((((((((((((((((((((((((((((((((((((
Advent Workshops and Christmas Celebration for Kids

About 15 years ago I was given a book called “Advent Workshops for Kids” by Bronwyn Wood and Heather Hollingsworth, published by the Joint Board of Christian Education (Melbourne).

At this period of time I was the Coordinator of Children's Ministry (and still am) at the Willetton Uniting Church in Western Australia. This book gave me motivation and a basis for beginning similar workshops as outlined in the book within our own community. Fifteen years on and this has now become a significant outreach that this church is involved in reaching anywhere between 30 to 80 children. We now have children who have 'graduated' and have become helpers.

These workshops are an outreach program for primary aged children and  is a fun time of learning about Jesus' birth, through song, drama and craft and is used to acentuate Christ's place in Christmas. We utilise the many gifts of the congregation to support in leadership. Each year the congregation is given a response sheet to fill out so they can indicate the ways they are able to help. Their involvement ranges from helping with craft activities, making or serving afternoon tea, craft preparation, drama and music involvement, praying for the program or helping with donations to keep the costs low. There are usually three workshops held after school or maybe one of these is one morning after school has closed for the Christmas break. The culmination is a special celebration with a party which includes family members and friends and other members of the congregation also attend. After the party we continue the celebration in a Service of songs and Christmas Carols where more members of the public and congregation gather. This usually takes place a couple of days prior to Christmas day.

The service is totally based around the songs chosen and practiced for that year's theme. When we had the theme of “Light” we sang “This little light of mine” and as part of our craft activities had made 'stained glass' wine glasses, which had tea lights burning inside and these were placed all around the Communion Table which has a central position and focus in the worship centre.  Other songs and carols that are chosen deal with the Nativity story/events/characters and the Christmas Bowl Appeal.

We usually begin with a 'round' with the words “We are waiting, we are waiting, for the day, for the day, to celebrate a birthday, to celebrate a birthday, Jesus birth, Jesus birth”. This is sung to the tune of Frere Jacques.  The lighting of the 4 Advent candles of Hope, Joy, Peace and Love (which are lit each week at the workshops with their different explanations) are also now lit whilst we sing  “Light one candle for Hope” by Natalie Sleeth, (TiS. 286).  We then 'prepare' the manger by laying multi-coloured cloths and gather this all in a prayer of thanksgiving.

The children then begin retelling 'the story' by singing, “Flip Flap – Mary's Song”, words and music written by Trevor Bassett, a song about the Angel coming to see Mary to tell her she would have a son. The children rate this as one of their favourites as they love adding actions. This is followed by  “Little Grey Donkey” a song which has been around for many years, by an unknown writer, telling the events of Mary and Joseph travelling to Bethlehem, getting to the inn and being led to the stable by the Innkeeper. 

A carol “Away in a manger” may be sung here and we follow this with “Little Baby Jesus” where Mary cradles her newborn whilst singing a lullaby. This is generally followed by a Carol  which also talks about Mary and the birth eg. “The Virgin Mary had a baby boy”. 

Immediately after this the children sing “Our Barn” with the words conveying the message about what is happening there and asking the question, “what are you doing here?” 

As there are many chidren participating and after the main individual roles are filled, the rest of the children are angels or shepherds. At this stage the angels enter with a song “The Angel Band” words and music traditional Afro-American, which is lively and urges them to skip around the manger scene.  Another Carol is sung by all and varies, but appropriately “While shepherds watched their flocks by night” continues the story. Another alternative is “Come, Shepherds, come” words and music by David Moses. Then the Wise men have their turn and are preceded by a big star with a carol such as “We three Kings” . We have generally varied the next section either with a solo item, a drama, a small group of singers, a guest artist etc.

There is a short reflection often in the form of a storybook (need to keep it short to retain interest from the children as they are now in the middle of the worship centre sitting on the floor) which captures the theme. This is followed by an offering where all moneys received is donated to the Christmas Bowl Appeal. The children have continuously received lots of information about this mission. For example last year we made papier mache bowls and the children were told to just put part of their pocket money for that month into the bowl and then bring it to the service. We then sing a happy and bright song with an emphasis on 'gifts' followed by the Benediction.

Our ending to the service has now become a tradition of all gathering around the manger with hands linked in maybe 2 large circles around the perimeter. The lights are turned off and only the flickering of the candles remain whilst we sing “Silent Night”. A beautiful setting for a magnificent ending to a time of celebration to remind us that “Jesus is the reason for the season”.

(Author – Diane Boon, is a retired schoolteacher who has been involved with Children's Ministry Education since 1971, specialising as an Early Childhood Teacher in 1978. She has been a member of the Willetton Uniting Church since 1973).

Deirdre Russell
Chair, SA Branch

((((((((((((((((((((((((((((((((((((((((((((((((
While driving in Pennsylvania, a family caught up to an Amish carriage.  The owner of the carriage obviously had a sense of humour, because attached to the back of the carriage was a hand printed sign...

Energy efficient vehicle: Runs on oats and grass.

Caution: Do not step in exhaust.

((((((((((((((((((((((((((((((((((((((((((((((((
Church Music Australia is published three times each year by the National Council of RSCM Australia.  Contributions are welcomed.  Please contact the Editor through the National President: president@rscmaustralia.org.au.  The next issue will be published on the RSCM Australia website, www.rscmaustralia.org.au at the end of June, 2011.
















� This paper was originally delivered to a seminar followed by a festival Evensong held at St James Church, King Street, Sydney, on 14 August 2010 to mark the bicentenary of the birth of Samuel Sebastian Wesley.  The Evensong consisted of Wesley’s Service in E; the anthems Thou wilt keep him in perfect peace and The Wilderness, Psalm 33 to a chant by Wesley and the hymn tunes Hereford and Harewood, the former sung to Charles Wesley’s hymn ‘O thou who camest from above’.  This version of the paper was presented to the Summer School of the Royal School of Church Music in the Bathurst NSW Uniting Church on 5 January 2011.
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