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1 See Gary Bestharles Wesley: a Biographpeterborough, Epworth, 2006, pp. 314-315

2 Routley, p. 29

3 Chappell, p. 4

4 Chappell, p. 4

® Best, p. 317

6 A ‘dramatick opera’ was a partnership of words amgbic, with spoken dialogue, arias, dances anidesteal interludes. In a sense it

was a forerunner to the modern musical.
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! Routley, p. 31. The tuné&estminsters not to be confused with the other Purcell tnoe calledWestminster Abbey
8 Select Hymns: with tunes annek¥61.

® http://www.hymnary.org/tune/blaenwetmttp://en.wikipedia.org/wiki/Blaenwern

10 http:/iwww.hymnary.org/tune/helmsley
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™ http://www.tradsong.org/Secular-11.pdf
12 Routley p. 227
B Routley, p. 42
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4 The Methodist Hymn-Bopkondon, Methodist Conference Office, 1033, p. iii

5 Chappell, p. 5. Samuel wroRuthat the age of eight, although his father said leahad composed some of the airs
when he was only six, and was not able to writemthdown until later. The autograph score is dated@4l7
http://books.google.com/books?id=Mqgepx039ow0C&pg2BP&Ipg=PA251&dg=ruth+oratorio+wesley&source=bl&ots
=sWW6xtPc4i&sig=  GXOn50FC1epMUtMXCFVUCIWNOY&hl=en&el XIPTNVCGofJnAftyO2RCA&sa=X&oi=book
result&ct=result&resnum=1&ved=0CBIQ6AEWAA#v=0ne@&p=ruth%20oratorio%20wesley&f=false




II& 1

% (1
I * * |
(1 (! (1 (/9 &
* @6 / 45@0@ & , 01
/1 0>(1 #
& ? 01 ! ( (!
o= ! J( /
P !
()) & = ™+
12 % 3
& ') % % o ! # &!'! 14 1
4! 44 $!! $3 & 5614 7 mn $ &
&! 8 4! 3 ! 4 1 1& 41
41 1 13 1] % $ ! ! $1&3
[ 44 $11 $
I & '3 ( " & ' ol
1 3-3 1'# 4 I 9: ! I $ 3 (¢ !
! $1$ ! ! 3 $11 s 4
( (R 14 1 14 - % I 1$3
;31<$ I $ # &l 1 8!
$ 3 I 1& 1 41 ! - % 44
ol I3 I $ 4 rol ! &
) 114% - ! $ 3
% ! $ ! ! ( " !
I & ! m'! s & 3 ( ! R 14 I 14
- % ! 0 $ ! $$ & 0
3 ! & ( ! $$ 1% 14 =! >
> 11 (A 4 1 1
48$1$ ! ! 3 % $
I $ 8 14 % s & 3
! I 107?72 0 & <3,6% 3
/ / ! ! (/
>(
0 @cc7l ( !
* >( N A5 I
( ( ( 455A ( * *0'
( [ -1 1 (/9
arG |
() -
& (1 @C74
( @c77,@ccc @CCC;455G 455D (
(/' N > (/
2
&



Gippsland Singers and Accompanists Combine

St Joseph’s Catholic Church & Parish Centre, Waggha
was the venue for the recent church music workstogped

by the Royal School of Church Music Gippsland
(Victoria). Fay Magee (Cowes) led a group of enidmstic
singers and accompanists in an opening vocal clsisg)
breathing, movement and singing exercises. The
participants combined again at the end of the day t
rehearse what had been learnt in other sessiorisding
parts of a new Mass setting (Mass of St Francis by
Melbourne musician Paul Taylor) for the Catholicu@ih.
During the middle sessions Fay led the singerbénstudy

of a number of short works, suitable for congremei
singing. Some of these were sung unaccompanied and
learnt by memory. Anthony Hahn (Sale) and Marion
Dewar (Leongatha) worked with the accompaniststtier
middle sessions. Keyboard players were encouragéq t
the four different instruments and to suggest ways
accommodating a variety of music styles and lewls
expertise. Guitarists learnt some ‘short cuts’ and
demonstrated several ways to introduce new repertoi a congregation. Anthony capped off the dayshgwing a
powerpoint presentation he had just completeddtitRipe Organs of Gippsland’. John Lagerwey (Mofjvé&hanked
everyone for their attendance and input. The 18ighygants (across three denominations) came fromntiamgi,
Inverloch, Cowes, Leongatha, Morwell, Boolarra-YannHeyfield, Sale and Melbourne,
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